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Vahagn Marabyan
Acting Executive Director
Cafesjian Center for the Arts

On October 6, 2018, the Cafesjian Center for the Arts opened the exhibition,
Shadi Ghadirian: Retrospective, presenting fifty-two works by the famous Iranian
photographer.

The photographs, in seven series, are shown for the first time in Armenia. The
exhibition’s special focus reveals the artist’s inner world and outlook, through
seemingly simple, yet rather profound, visual commentary.

In keeping with its mission, the Cafesjian Center for the Arts continues to bring
the best of contemporary art to Armenia and present the best of Armenian
culture to the world.

To all whose efforts made the exhibition, Shadi Ghadirian: Retrospective,
possible at the Cafesjian Center for the Arts, we express our profound gratitude.
We thank the President of Muscari Association, Mr. Manoug Pamokdjian,
curators Anahita Ghabaian and Sylvie Aznavourian, as well as Narot Tufekgi for
their cooperation and support in realizing the exhibition.

We extend our sincere gratitude to the RoA Ministry of Culture and Minister
Lilit Makunts for sponsorship of the exhibition catalog.

A special note of thanks is extended to renowned photographer Shadi Ghadirian.
The Center’s staff is to be commended for making this exhibition a success.
With their dedication and commitment, the Center continues to fulfill the vision
of the Cafesjian legacy in Armenia.
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SHADI GHADIRIAN,
PRAISE OF THE
OXYMORON

Manoug Pamokdjian
President of the Muscari association

One of Shadi Ghadirian’s photographic techniques to break the infertile
codes of tradition is based on the oxymoron, that is to say, the meeting
of opposites.

Where the eye is used to see images of normality, Shadi Ghadirian imposes
a vision that contradicts the generally accepted rules.

This marriage of opposites produces on the audience a psychological
discomfort of such brutality that it enters its mind to the point of causing
a real puncture of awareness.

The Muscari association was created by Manoug Pamokdjian in Lyon in
January 2016.

Since its creation, Muscari falls within a cultural and philanthropic approach.
Leading many projects in Armenia and France, it contributes to the
valorisation and diffusion of the Armenian and French cultures, as well as
exchanges between Armenia and France.

In these two countries, Muscari strives for education and a better knowledge
of peoples, cultures and languages through various cultural events, such as
art exhibitions, concerts, film festivals, book edition, etc.

Muscari supports the work of several Armenian and French foundations,
including the PAUSE program launched by the Collége de France and the
French Ministry for Education and Research (France), Family Care and
Friends of Gyumri (Armenia).

As a general interest association, Muscari is supported by several institutions,
such as the City of Lyon, Lyon Métropole and the Bullukian Foundation.



QAJAR

1998 .

huswtiu bup Ukup wyuop wbuund hup-
ubipu Ukq, huswbu Eup nbuund G-
Uwtg, wyuopyuw, bpkiyw b Junyuw
Juwuwug, npuntin Bu wyn dwdwuw-
Yuyht uwhdwtiukpp W npuntin Bup ykup
YJwuquwd wjn uwhdwuubph nhdwg:

Upwup wugjwih Jwuwug nbdpbpu
' Qwowp wnnhuh pwquynpub-
ph nwpwopeowuh (1785-1925) L
uwhdwiwnpwlwt npwpwopowuh
(1905-1907), tpp wwpbwlbpwh uh
unp nunh £ uljqpuwynpyby: Puyg np-
ntin ku ghnbnwé uwhdwuubpp:
Upnyrip wpybunp whwnp b pugu-
hwjnp npwup W pnipu qui npuiughg:
hU Eplwluynipjwu dby wyn wy-
fjuwphhy wotuwphwgpniejniuu wd-
pnnonyhu futtwds b bud hwdwp
Yhtp, hpuitigh Yhtp, hua Ul Yh-
Uup, wju pnnp wuhwjn vwhdwuub-
ph vphwynpnudt k, npu wjwunnypep
pwdwund k wpnhwlwunipjniuhg:
Upwup uwhdwuubp Gu, npnup wnb-
nwthnfunud &u wpluwphwgpnyeyniup
dwdwuwlyh vbg, hwggund Eu hua
GpEyyw hwgnuunp nt pwgwhwjnnud
U Nwowpubph nwpwopowuh Yungl
wjuopyw hpnnnipjniiubiph Ynnphu:
hd Jupshpny, hpuwlwunypjniut wju
sk, hugp wbnh £ niubunwd wipinwphu
wotuwphnuf: Ppwwunieyniup Yupnn
E (hub] wyu wywwinykpp, npp Gu unbin-
ok BU «huguhg» Jud «juwuwughg»:

How do we see ourselves today,
how do we see women: the woman
of today, yesterday and tomorrow,
where are these temporal boundaries
drawn and, where do we stand vis-a-
vis these boundaries?

These are faces of women in the
past, the women of the Qajar era
(1785-1925), of the Constitutional
era (1905-1907), at which point, a
new way of living was inaugurated.
But where are the boundaries
drawn? Is art supposed to lay
them bare and go beyond them?
The temporal geography of my
imagination is all muddled. To me, a
woman, an Iranian woman, a woman
like me, is a combination of all these
unknown boundaries that separates
tradition from modernity. These are
boundaries that move geographies
through time and cover me in the
attire of yesterday and reveal a Qajar
woman next to elements of today.
In my view, reality is not what
takes place in the world outside.
Reality can be an image that | have
constructed of “me” or of “women”.
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LIKE EVERYDAY

2000 p.

«Like Everyday»-p Jwuwug ntudpbpp
thnfuwphunud £ Yeugwnwjhu nkju-
uhuyny, npnup hotunud U nbwhu
nuwnbunthhubph Yjwupnud: Yhup
unhwyywd k pwdwpupb) «niphoubiphy
gwulnuygyniuubpt nu hnabpu wju wu-
nphtwu, np Gppbdu unyuhuly qpyynud
E ubithwlwt ntdphg: Wunuudbuwuhy,
puwlwu b, np Jupwgnypp pund-
pugubu nt inbkutbt upwt ywinnthwuh
Gunlinu: N°Y | uw: Lw bu B

Lw Yhu k:

Like Everyday replaces the faces
of women with everyday domestic
appliances that dominate the lives
of professional housewives. Woman
is forced to cater to the wishes and
desire of “others” to such an extent
that sometimes she doesn’t even
have a face of her own to uphold.
It is enough, though, to raise the
curtain and see her behind the
window dressing. Who is she? She
is me.

She is a woman.

27



29

28



31

30



32

33



BE COLORFUL

2002 pe.

TFdJwp khub) hhu. Ppwunud unyuhuly
ndjwp L |hub) jwuwug phdwubpny
qpunynn [nwwtyuphg: Qb quinw-
thwpubipp Yuwuph Ynsknt hwdwnp
hwplwynp £ wy Yepwy hwunbu quy:
Yhu |hubpnt hpwlwungeyniup W Jbip
wuwjdwuubph pwpbwdwu nipnne-
pjwdp woluwwnbnt Epuquupu wdtu
puwjjwihnfuh pwhuynud Eu dhdjwg:
Uhown Juu uvwhdwuwhwynudubp L
uwhdwutbp: Udku Jh unghwjwlwu
uwhdwbwthwynud sk, np wpinwgninud
E hwuwpuwlywlywu Yuwpdhpp: Ywpdhp
hwqwé Yhup Yupnn b unghwjwuwtiu
wupunniubh |hubl, puyg Juu pwn
dwpnhy, npnup hwpgwwuh nwly Bu
nunud tfwu sqpwé Juunuubpp L
hpbtug hwwuwlwu gnpénnnipjniu-
ubipny gnyt Bu mwhu Ubp Yuuphu:

It is hard enough to be a woman; in Iran,
it is even harder to be a photographer
working on women'’s issues. To bring
your ideas to life you have to be under
another cover. The reality of being a
woman and the dream of working towards
the betterment of our circumstances
bump into one another at every turn.
There are always restrictions and
boundaries. Not every social restraint
mirrors public opinion. A woman in red
may be socially unacceptable but there
are plenty who question such unwritten
rules and they bring colour into our lives

through their contrarian actions.
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CTRL+ALT+DEL

2006 p.

Lpwp dbwihnjubight Jbq: Lpwup
utiq Swolght: bpphdu Ukup pwp-
upynud Gup upwug tinbinwd: bppbdu
Ynpsnud Bup upwug wnwe: bppkdu
hwywpnul Hup upwiug' Ynpgpwd ubin
npnubiny: Lpwug dhongny utup bip-
pbdu thwjusnud Gup «hpwlwu wo-
fuwphhg»: UGY hwynudny Eppbdu 9ug-
ynul Gup: Lpwup dlwthnfubight ytiq:
Lpwip bquiyh Bu ubp nwpwopowunud.
wjuopyw ung hwfwp' wpwg thnthnfu-
Unn wptuwphnud: Upwip duwthnfund
bu Ubq: Lpwup Juquuwlybpynd Gu
utiq: Lpwitp Yupnnud W gpnud Bu bq:
«Lpwupy» thnpphYy upwuubp Eu Jbp
hwdwluwpgsh Ypw: Lpwup biq wju
Ybpy Bu uwhdwunwd, huswhuht nnu
wnbuunul bu hud' wyuopuw Yungp:

They have transformed us. They have
veiled us. Sometimes we hide behind
them. Sometimes we get lost before
them. Sometimes we scavenge them
in search of a lost love. Through them,
we sometimes escape the “real world”.
With one click, we sometimes get
deleted. They have transformed us.
They are unique to our era; to today’s
woman in a fast-changing world. They
transform us. They organise us. They
read and write us. “They” are tiny icons
on our computer. They define us the
way you now see, me, a woman today.
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2008 p.

[...] Qgqnud Eh, np dnun BU wju ph-
dwyhu, npu nignud Eh ubpuywguby)
pd nuuwuupubpnud: Gu nbnlu wd-
pnnonyhtu skh hwulwugb] wyu: bJ
hwplwup pwpépwgntg tingh dwjup’
wubu h ywwnwuluwu hd Ephdnwu-
ph. « Nuiplybipugntp, np shwitr tplpp-
ubip, nu ndqwp gk wiby: 2w nghug,
hwunitu nph whpp b vywuly Jud
dwhwwy: M ong b Gu Ypnu: Munp-
Ytpwgpbp® pninp dwpnhl wuypnut
bu juwnwnnipywi Ukp...»: bd uhpuinp
ujubg wybh wpwg pwpwiub: bu
whwnp E wywwnbpubp ginubh wyn pw-
nbph hwdwp: Uw tlwy hd ubpuhg:
Bu wylu skh upnn uyuwub). wybwnp £
wnkjuuhyw Jbpgubh® wyn (nuuwulywp-
ubpu wudhowwbu unbindtnt hwdwp:
Fuyg bu syupnnuigw wnly by dwyuhg.
«NMunplbipugntip® shw ng uh inppuw-
whppnud: Ywprin bu wugplbpugub):
Qw wquwhnysynilt fud uny: Uupn-
Yywug Gnpuypnygyniu: Nuiplybpwg-
plip" wopuwphnud pnpnp dwpnpl hw-
Jwuwp Gu...»:

Tw wyu bp, hug bu wunwd bh hud nw-
nhutip gwpnduwl: Bu Ybpgph hpkpu
nt nnipu Blw, np guwd hd wpybu-
nwung: bpp uywunud Eh Jbpkpulyhu,
tpgnuwd th. « tnip Jupnn Gp wuby, np
tu bpwqnn U, puyg tu vhwlp sk
Lnwny b, np up op Ukq Luhwlwp,
b wipfuwphp Yipup UGl dhnipyniun:

[...] I had the feeling that | was getting
close to the subject | wanted to represent
in my photographs. I still hadn’t entirely
grasped it. My neighbour increased the
volume as if in response to my hesitation:
“Imagine there’s no countries, it isn’t
hard to do. Nothing to kill or die for.
And no religion too. Imagine all the
people living life in peace...” My heart
started to beat ever faster. | had to
find the images for these words. This
came from inside me. | couldn’t wait any
longer; | had to gather the equipment
to take these photos immediately. But
| couldn’t get away from the voice:
“Imagine no possessions. | wonder if
you can. No need for greed or hunger.
A brotherhood of man. Imagine all the
people sharing all the world...”

That was what | had been saying to
myself for many years. | picked up my
things and headed to the door to go to
my studio. As | waited for the lift, | sang:
“You may say I'm a dreamer, but I’'m not
the only one. | hope some day you’ll join

us and the world will be as one.”
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WHITE SQUARE

2008 p.

bu pbdw th thunpnud hd hwenpn
inuwtupswlwt wpph hwdwp: Yw
huauhg pwjwlwt dwdwuwy jukg:
Gu wjuwbu U wotuwwnnud. Gplup
U nddwpnipjudp dnwénd b ph-
Udwjh dwuht b wyt dwupt, ph huswbu
EU inbuund wwiinlbpubipp' bwijupwi
ulubp: Npnp dwdwuwl Gu Gpwdpy-
nnntu bh punud pd puwlwpwuh
wwwnhg wju Ynnd: N dEpbuwpuwp
tpgtigh. « Nwplbpugnbp, np shw
npwfup, hbigy £, bpl thnpélip: Utiq-
Uhg gwé slw ndnfup, uhuyu Eplhupl
F qfuwbplinud: Munplybpugptip, np
wyuon wuwpnn pnpnp dwpnhly ...»: {nu
LEunutu kp, np Gpgnud Ep wyu hnjw-
YJuww pwnbpp: [...]

| was searching for a subject for my
next series of photographs. This had
preoccupied me for quite some time.
This is how I work: I think long and hard
about the subject and the way in which
| see the images before | start. For a
little while | had been hearing music
through the walls of my apartment. |
hummed mechanically: “Imagine there’s
no heaven, it’s easy if you try. No hell
below us, above us only sky. Imagine all
the people living for today...” It was John
Lennon singing these sublime words. [...]
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MISS BUTTERFL

2011 p.

Puptwwwhwwunuwp phplu wnwyb-
Llwgnyt hwjwpwlwu twhitwlywu
puwqnu £, pwuh np wjt wywhnymd L
htiinwqu YEuuwdhongubpp. gnjnuygywu
wwywhnydwu funpp wuhpwdbownne-
pIntut wjupwu ndbin £, np qupdw-
Uwh gwhwh (huh, b hugnt shw dwp-
nnt hnghtu pwuwnwpybne wybh pwy
uhong, pwt wwwndhbnt uywnuwihpp
Jud wuwnwugnipjwut fununnuip:

«Miss Butterfly»—p Unwhw quppnu-
ph ywwdnigynuu k, wju Jhwwnbg-
unn pdpnunudp, np unghwjwlwu
hwdwlwpgp, npu wunwugnipjwu,
uywwnwwuninnuénipjwu U npng
swihny' upw wuhwwnubph hupune-
pJwl wpnupugdwu dhwy dhengu k,
thimqb £ wyli supwpnuwiubiing
nplk hEnhuwlnipymu Jud wpnw-
pnyegniu b hnbwpwp® tjwgbigubng
nne (wywwbuniejniup: Ldwu |npg
wuhwuguwniginiup unbnénwd | nkig-
pwnwghw b Jwu, npp, puwlwuw-
pwp, YJhwugbguh wunpnonipjuu W
wuhnwhnyejw, pwuh np nddwp k

Spwgpb) Jud unyuhul uwnybpwg-
Ul wywqwu ppuwlwnpjw ubppn:
Znyup, phplu, wdkuhg hwwpwlwu
uwltwlywu $hghulwu nidtiphg
utlu E, huptwywhwywunudp dbéw-
whu Julujws £ husybu YEuuwdh-
ongubiphg, wjuwbu k| hbtnwquw wéhg,
wjuybu np nw bnbkp £ U dhpn Yuuw
Uh wnbndjws' wuwhu wju pwuhg,
Rl Epplk npllk pwt Yqupgquuw hny-
uh pwgwluwjnipwu nhypnud:

«Miss Butterflyp—p pninp htwpwynp
aubpny hnyup YEunwuh ywhbnt gw-
Ynuin wuypwpu £ phdwtwny duonn
wwjdwuubpht Ywd wwypwpbiny
npwug nbd, hwjwnwl wnlw pninp
nhuliphtu nt Jurwuqubpht, Yud, pn-
nwd nntut nt hwpwquwnubphu, wyb-
wjwg tpypp npnunadp, hugp Yupnn £
wwwhnyb Jud gnub unbinét) wju-
whuh hhduwYwu Yuwphpubph hwuljw-
gnipjniup, huswhuhp B wuunwugne-
pinup L hnyut wywquwyh hwunby:

Self-preservation is perhaps the most
collective primal instinct, since it is the
way to assure further sustenance; the
profound need to continue existence is
so strong that it should be no surprise
why there is perhaps no better way to
imprison a man’s soul than with either a
threat to punish or a promise of security.
Miss Butterfly is the story of a rude
awakening, the disconcerting realisation
that a social system that is the only means
of justifying security, purpose and, to
a degree, identity for its individuals
has collapsed, no longer upholding
any validity or justice and consequently
diminishing all optimism. Such severe
apprehension creates degradation and
fear, which would naturally lead to
uncertainty and hopelessness, since it
is hard to plan or even imagine a future
under despotism.

Hope is perhaps one of the most
collective primal psychic forces that self-
preservation greatly depends on both for

sustenance and further growth; so it is

and may always remain a mystery whether
or not anything would have ever evolved
if void of all hope.

Miss Butterfly is the painful struggle to
keep hope alive by any means possible,
either by enduring and fighting the
oppressive condition despite all the
existing risks and dangers, or by letting
go of one’s home and loved ones in search
of a promised land that could provide
or at least create a notion of making
available the very basic necessities such

as security and hope for the future.
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Lbjenup winiu-pwtqupuwi, Lnunnt,
Uté Pphuinwuhw

2001 p. duwl, Pwphq, dpwuuhw
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«U-Uudw» hhduwnpwd, Gpnwwnbd,
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«Utinwpuh Swuwwwph» gnigwupuwh,
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«fdwughp» gngwupwh, Pwugunp,
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ouyby k1974 p. (dthpwunwt (hpwu): 31
Born in 1974, Tehran, Iran

Lniuwuwpsnipjuu pwlwjwyp, Fshpwuh Uqun hwdwjuwpw:
B.A. degree in Photography, Azad University, Tehran

SOLO EXHIBITIONS

1999  Golestan Gallery, Tehran, Iran
Leighton House Museum, London, UK

2001 Fnac, Paris, France
2002 Villa Moda, Kuwait

2006 French Cultural Centre, Damascus, Syria
Al-Ma’mal Foundation, Jerusalem, Palestine

2007 B21 Gallery, Dubai
Photography Festival of Istanbul, Turkey

2008 Los Angeles County Museum of Art,
California, USA

Silk Road Gallery, Tehran, Iran
Tasveer Gallery, Bangalore, India

2009 Aeroplastics Contemporary,
Brussels, Belgium

FCG Diisseldorf, Germany

2009 p. «Utpnywuwmnhluy» gnigwupwh, Ppynwty, Phjghw Co2 Gallery, Rome, Italy

Hnuwbnnpdh Uqun pphuninubwlwiu nypng,
Sbpdwuhw

Baudoin Lebon Gallery, Paris, France

2010  Guild Art, Mumbai, India
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gnigwupwh, Plnjhu, SEpdwuhw
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2013

2014

2015

2015

2016

2017
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Queen Gallery, Toronto, Canada
Silk Road Gallery, Tehran, Iran

The International Photo Festival,
Kusadasi, Turkey

Podbielsky Contemporary Gallery,
Berlin, Germany

Ploum’expo, Ploumagoar, France
Lakeeren Gallery, Mumbai, India

Foto Galeria Lang, Zagreb, Croatia
Aban Gallery, Mashhad, Iran

Dar Al Funoon Gallery, Kuwait

«The Others Me», officine dell’Immagine
Gallery, Milan, Italy

Retrospective Shadi Ghadirian,
Bibliothéque Municipale de Lyon, France

AB Gallery, Zurich, Switzerland
Retrospective Shadi Ghadirian, Sala Municipal
de Exposiciones de San Benito,

Valladolid, Spain

Retrospective Shadi Ghadirian,
Centre del Come, Valencia, Spain

GROUP EXHIBITIONS

1997

Group Exhibition (About Children),
Aria Gallery, Tehran, Iran

Tehran International Documentary Photo
exhibition, Tehran, Iran
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1997 p.
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gnigwhwuntu, (dthpwu, bpwu
«Pwng» gnigwupuwh, (Fshpwt, bpwt

«dwnwugnipniuy, LEjpnuh nintu-putiqupu,

Lnunnu, Ukd Pphinwthw

«Lhynpwy» dwdwuwlwlhg wpdbunh Yeunpn,

Unwbuhwqbt, Twuhw

«Pwhubuwy wpybunh thwnwunn,

Zynwhuwiht Prjwunhw, Uks Fphunwthw

Lwdwpfuwphwjhu dpwlynypubkph wint,

Ptnthu, Sbpdwuhw 2001

Ppwiugh Ywuwug hbnwgnunnigyniuubiph

hhuwnpwd, Ywih$nnupwh Fppihh
hwiwuwpwuh «Minpe Nwyntipy gngwupwh (UUG)

«Uthtju» gnigwiupwh, (dnpnupen, Ywuwnw

Fwpphpwu wpybuwnh YEunpnu (hpwtwuwu

dwdwtwlwlhg wpybuwn), Lnunnt, 2002
Ut Pphunwiuhw
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Uwnphn, Puywuhw
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Pwphq, dpwuuhw

«Utinwpuh Swuwwwph» gnigwupuwh, 2003
(dhpwu, bpwu

duwdwuwlywlyhg wpybunh pwuqupu,
fathpwu, hpwu

UwpnuhYh (nuuwtupsnipju puticupw

Sooreh International photo exhibition,
Tehran, Iran

Barg Gallery, Tehran, Iran

«Inheritance», Leighton House Museum,
London, UK

Nikolaj Contemporary Art Center,
Copenhagen, Denmark

Ballymena Arts Festival, Northern Ireland, UK

The House of World Cultures,
Berlin, Germany

The Iranian Women’s Studies Foundation,
Worth Ryder Gallery at University of
California, Berkeley, USA

A Space Gallery, Toronto, Canada

Barbican Art Centre
(Iranian Contemporary Art), London, UK

PhotoEspafia Festival, Madrid, Spain

«Regards Persans», Space Electra,
Paris, France

Silk Road Gallery, Tehran, Iran

The Museum of Contemporary Art,
Tehran, Iran

Thessaloniki Museum of Photography
(Glimpses of Iran), Greece

«Harem Fantasies and the New
Scheherazades», Spain and France

Sharjah International Biennial 6, Sharjah

«Women in Orient — Women in
Occident», Germany

Konstmuseum Gutenberg, Sweden
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2004

2005

2006

«lran, un regard persan», musée

des Années 30, Boulogne-Billancourt

Veil exhibition, the New Art Gallery, Walsall,
Liverpool, Oxford, UK

Sorbonne University, Paris, France

San Jose Museum of Art,
New York, USA

The House of World Cultures,
Berlin, Germany

Photo Biennale of Moscow, Russia
Parliament of Brussels, Belgium
Photo Biennale of Luxemburg
«Chobi Mella IlI», Dhaka, Bangladesh

«Occident vist des d’Orient», CCCB,
Barcelona, Spain

Rebel Mind Gallery, Berlin, Germany
Foto Art Festival, Bielsko-Biala, Poland

«Después de la revoluciony»
(group exhibition), San Sebastian, Spain

Aeroplastics Gallery, Brussels, Belgium
N Gallery, Georgia, USA

Galata Fotograf hanesi, Istanbul, Turkey
Baudouin Lebon Gallery, Paris, France
Third Line Gallery, Dubai

«Blessed are the Mercifuly,
Feigen Contemporary, New York, USA

Art space Witzenhausen,
Amsterdam, Netherlands

«The Veiled Mirror, Contemporary Iranian
Photography», De Santos Gallery, Houston,

2006 p.

2007 p.

Uwnwdpny, fdnipphw
«Pwnntht |kpnu» gnigwupwh, dwphq, Spwuuhw
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Uynt 3npp, UUL
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«Pwnu wpybuwnp dbe. Ukpawynp Uplkph
dwdwuwlwlhg uuphsubpy, Pphnwuwlwu
pwuqwpwu, Lnunnu, Uks Fphuinwuhw
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Texas, USA 85

«Word into Art: Artists of the Modern
Middle East», The British Museum,
London, UK

«lmage of Middle East», DCCD,
Copenhagen, Denmark

«Ey! Iran: Contemporary Iranian
Photography», Gold Coast City Art Gallery,
Australia

«L’Envers des corps, représentation
et usage du corps dans l’art», Galerie
Héléne Lamarque, Paris, France

Le Rectangle, Lyon, France
Selyemes Fenyek, Budapest, Hungria
Inaugura en Tucuman, Mexico

Noorderlicht Photo Festival, Netherlands
Group Exhibition, La Paz, Bolivia
FotoEncuentro, Murcia, Cartagena, Spain

San Diego Convention Centre,
California, USA

Silk Road Gallery, Tehran, Iran

Word Into Art, DIFC, Dubai
Cramer Contemporary, Geneva, Switzerland
Exprmntl Galerie, Toulouse, France

«Women of Light», Davide Gallo Gallery,
Berlin, Germany

«The Masques of Shahrazad»,
Mall Gallery, London, UK

Purdy Hicks Gallery, London, UK

«165 ans de la photographie iranienne»,
Musée du quai Branly, Paris, France
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«Rebelle. Art and feminism 1969-2009»,
Museum voor Moderne Kunst Arnhem,

Netherlands

«Routes», Waterhouse & Dodd Gallery,
London, UK

Guild Art Gallery, New York, USA
Arario Gallery, New York, USA
«The Seen and the Hiddeny, Austrian

Cultural Forum, New York, USA
Ernst Hilger Gallery, Vienna, Austria

CMOOA Gallery, Casablanca,
Morocco LTMH Gallery, New York, USA

«Stare at the Other Sidey, Albareh Art
Gallery, Manama, Bahrain

«Barakat», Stefan Stux Gallery,
New York, USA

Waterhouse & Dodd, London, UK

«La Route de la soie», Saatchi Gallery,
Lille, France

Festival Images, Vevey, Switzerland

«lran: Preview of the Past», University of
Applied Arts, Vienna, Austria

«Act of Faith», Abdijmuseum
Ten Duinen, Koksijde, Belgium

The French Cultural Center, Yangon, Burma
PhotoEspafia Festival, Spain

Cool Art Café, Brussels, Belgium
Boghossian foundation, Brussels, Belgium
Zendegi, Beirut Exhibition Centre, Lebanon
Artespacio CAF, La Paz, Bolivia

«Staging Identity», Kashya Hildebrand
Gallery, Geneva, Switzerland
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2012

«Face Contact», PhotoEspafia, 87
Madrid, Spain

«ldols and Icons», Yavuz Fine Art, Singapore
«Pool», Mohsen Gallery, Tehran, Iran

Tehran Monoxide Project, Kherad
School, Tehran, Iran

Oi Futuro, Rio de Janeiro, Brazil

«The Elephant in the Dark», Devi Art
Foundation, Gurgaon, India

«lranian Perspectives», Richard Young
Gallery, London, UK

«Light from the Middle East», The Victoria
and Albert Museum, London, UK

«The Fertile Crescent: Gender, Art,

and Society», Art Gallery of the Princeton
Arts Council, New Jersey, USA

La Maison des Arts Solange-Baudoux,
évreux, France

Thilisi Photo Festival, Georgia

«The Other Half of Iran», SEM-Art
Gallery, Monaco

Museum of Contemporary Art, Isfahan, Iran
«Iranian Art now», Cité internationale

des Arts, Paris, France

«Majority World», Guardian Gallery,
London, UK

Biennale of Fashion Photography,
Varazdin, Croatia

«Social Order, Women Photographers from
Iran, India and Afghanistany,
Photo Center Northwest, Seattle, USA

«Pictorial Representations from the
Arab World and Iran», Rose Issa Project,
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London, UK
«Pulso Iranano», Sdo Paulo, Brazil

«Havaye Taze», Maison des Arts
Solange-Baudoux, évreux, France

International Museum of Women,
California, USA

Inter Art Center & Gallery, Beijing, China
«ldentity», Haleh Gallery, Berg, Germany

Ulsan International Photography Festival,
South Korea

Side by Side Gallery, Berlin, Germany

«She who Tells the Story», Museum of
Fine Arts, Boston, USA

Mazatlan’s Cultural Festival, Mexico
Silk Road Gallery, Tehran, Iran
Pardis Melat Art Gallery, Tehran, Iran
Aria Gallery, Tehran, Iran

Fine Arts Gallery of California State
University, Los Angeles, USA

Silk Road Gallery, Tehran, Iran
Somerset House, London, UK

«True to Life», Birmingham Museum
& Art Gallery, Birmingham, UK

«Muscle Memory in the Middle East and
the Caucasus», Freeman Space,
New York, USA

Annual festival for Russian photographers,
Uglich, Russia

«Salvation, Gaza», Niavaran Cultural
House, Tehran, Iran

«Majority World», Gulf Photo Plus, Dubai
«Iran-Rio Art Connection», Largo das
Arts, Rio de Janeiro, Brazil
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U Ynyyuunudy, «dphdwu uthbjuy,

Ujnt Snpp, UWU'L

Mnw (nuuwtuphsubph wdbuwdjw thwnwnnt,
Migths, Mnuuwunwu

«Ppynipynit, Fuquy, « Lhwyjwpwuy dwlnyph
wnnt, (dehpwu, bpwt

«Ukswdwutnypjwu wofuwphy, «Gwd dnnn
thpwuy, FHpwy, UUE

«Ppwu-Mthn wpybuinh dhwgnudy, «Lwpgn nuwu
wpp», (thn nk dwubjpn, Fpwghhw 2016
«Lnniypjwt Gwju» dhowqquyht (niuwulupswlwu
thwnwwnnt, £nulnug

«hpwuht ninnuwé wyphipy,

«Upw» unbndwgnpéwlwu unnuhuw,

Jhtutuw, Uguinphw

«Yhup, np ywwndnipgniu £ ywndnudy, «Ywtnnpy
wpybuwnh Yunpnu, Upwubpnpn,

Lbwh$nnuphw, UUL

«SELF. uwphsubiph nhdwulwputpu hpkug

«Voice of Tacitness», International Photo 89
Festival, Hong Kong

«Eyes on Iran» Hinterland at
Slash / Creative Studio, Vienna, Austria

«She Who Tells a Story», Cantor Arts
Center, Standford, California, USA

«SELF: Portraits of Artists in Their Absencey,
National Academy Museum and School,
New York, USA

Robert K lein Gallery, Boston, USA

«Too Early, Too Late. Middle East and
Modernity» Pinacoteca Nazionale
Bologna, Italy

«Burnt Generation», the University of
Calgary’s Founders’ Gallery at
the Military Museums, Canada

«The Breaking of Silence»,
Shirin Art Gallery, Tehran, Iran

«Qajar Womeny, The Museum of Islamic
Art (MIA) — Qatar Museums,
Doha, Qatar

«Humble me», Aeroplastics
Contemporary, Brussels, Belgium

Venice Biennale, Italy

She Who Tells a Story, The National Museum,
Washington DC, USA

Agoraphobia, Tarahan Azad Gallery,
Tehran, Iran

Daegu Photo Biennale, South Korea
Miradas Paralelas, Silk Road Gallery,
Tehran, Iran

Visage/Image Of Self, Aran Gallery,
Tehran, Iran

Photo Istanbul, International Festival of
Photography, Istanbul, Turkey
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pugwluynyejwdpy, Uqquiht wwntdhwh 2017
pwuqupwu W nupng, Lint 3npp, UUL

«Mmpbpun Lbju» gnigwupwh, Pnupntu, UU'L

«2quithwquiug Yuwn, swthwquug n. Ubkpdwynp

Uplbpp b wpnhwlwungggniupy, « Mhuwlnunblw

Uwghnuwt», Pnpntyw, Punwhw

«WpJwd ubpniuny, Lwquphh hwdwuwpwup
hhduwnhpubph gniguupwh Mwgqdwlwu
pwuqupwuutpnl, Ywtwnw

«hugbny |nniggniupy, «Chphu» wpybuwnh
gnigwupuwh, @Ehpwt, bpwu

«Twown Ywuw)py, hupwdwlwu wpybunh
pwuqupwl, Lwpwnph pwlqupwuubp,

“nhw, Lwpwn

«Luwquiunyhip huay, «Ukpnyywunhluy
dJwdwuwlwyhg wpybunh pwugqupu, 2018
Fpjnwb), Phghw

JEubinphyh phbuw b, bunwjhw

«Lw, ny Wwwndnipyniu £ wyuwndnudy,

Uqquwjhu pwuquput, Jdwohugunnu, UUL
«Ugnpuwdnphwr», Swpwhwt Uqun gnigwupuwh,
(dthpwu, bpwu

THagnth $nunn phtuwt, Lwpwwjhu Ynpbw
«2niquhtin Uwjwspubipy,

«Ukinwpuh dwuwwwphy» gniguupuwh,

(dthpwu, bpwu

«huptuw-yhqud/wuwnytp», «Upwuy gniguupuwh,
(dthpwu, hpwu

«dnuin Unwdpnypy, Lnuuwbupswluu
Uhowgquyht thwnwwinnu, Unwdpny, (dnipphw

«Lhpjuynipyniuy, Ukinpnuynhunwt twhwuguhu
hwdwpuwpwuh Yepyuwpybunp Yeunpnt,
THuytp, UWUL

«Uwuinwdpnipgniuy, «Aga Khan» pwtqupu,
Snpnuwnin, Ywuwnuw

Presence, CENTER for VISUAL ART
Metropolitan State University, Denver, USA
Rebel, the Aga Khan Museum,

Toronto, Canada

Invisible Cities, Columbia University,

New York, USA

She who tells a story, The Canadian

War Museum, Ottawa, Canada

Tirgan Festival, Arta Gallery, Toronto, Canada
Ballart International Foto Biennale, Australia
Chiangjiang International Biennale of
photography, China

Thilisi Photo Festival, Georgia

Iran, Annee 38, Rencontres D’ Arles, France
A Piece of Life, E1 Gallery, Tehran, Iran

In the Fields of Empty Days, LACMA Museum,
Los Angeles, USA

Contemporary Art and the Islamic Tradition,
Katonah Museum of Art, New York, USA
Contemporary Iran, Salon D’Art,

Monte Carlo, France

Genesis of a latent vision,

Fotografia Europea 018, Italy

Termeh Art Festival, Munich, Germany

2018

«Uunbuwubh punwpubipy,

Unnudphw hwdwpuwpuwt, Ut 3npp, UU'L
«Luw, ny wuwwndnygniu b yundnudy, Ywtwnugh
wuwwnbpuquh pwuqupwt, Onunwyw, Ywluwnw
«Tirgan» thwnwwnnt, «Upuinwy» gnigwupuh,
Snpnuwnn, Ywlwnw

«Ballarty Uhowqqujht [nuuwufupswljuiu
thwnwwnnt, Ujuwinpuwihw

«Chiangjiang» Uhowqqujht ntuwufupswut
thwnwwnnt, Qhuwunwt

(Fphihuph (nuuwtupswlwi hwnwnn,
Jpwunwi

«bpw, 38-pn tnwphuy, Lwunhwnufubp Uppnd,
Spwtuhw

«Ywuph dwuthlyy, «E1» Mwwnlbpwupuwh,
(Fthpwu, hpwu

«hwwnwply opbph nupnbpnudy, Lnu Uugk kuh
opowtwht pwuqupwi, Lnu Uugkbu, UU™L

«dwdwuwlulhg wpybunt nu hujwdwlw
wywunnypp», Ywwnnuwyh wpybunh pwugqupu,
Uynt 3npp, UU'L

«dwdwuwlwlyhg Ppwuy, Upybunh upwh,
Unuwnt Ywnn, Spwuuhw

«fFwpuwé nbuhph Suntunpy, GYpnywluwu
Inuwituipgniegniu 018, Puwhw

«Termeh wpybuwnh thwnwwnnuy,

Ujniufubu, Spdwuhw
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Pphrnwtwlw pwugupwl,
Lnunnu, Ukd Pphunwthw

«dhunphw U Uppbipuny pwuqupu,
Lnunnu, Ukd Pphinwuhw

«dnpd Mndwhnnw YEunpnu, dwphq, Spwuuhw

LUL4UU, Lnu Uugk tuh wpybunp pwuqupwl,
Yuwih$nnuphw, UUL

Udhpuntuhwt pwuqupwu, dwohugnnt, UU'L
Qtnwpybunh pwuqupuwy, Pnupnu, UU'L

«Unuinly dwdwuwlwlhg wpybuinh pwtqupui,
Jhbutw, Uguinphuw

Upybuwnh b huwghwnnypju putqupu,
Ophjwy, Spwuuhw

«Heh wppe» hhduwnpud,

Snipqunt, <unljuunwt

dwdwuwlywulyhg wpybunh pwtqupu,
(dthpwu, bpwu

Stnwpybunh pwuqupwu, Pnupnu, UU'L

PUBLIC COLLECTIONS

The British Museum, London, UK

The Victoria and Albert Museum, London, UK
Centre Georges-Pompidou, Paris, France
LACMA, Los Angeles County Museum of Art,
California, USA

The Smithsonian Museum,
Washington DC, USA

Museum of Fine Arts, Boston, USA

Mumok, Museum Moderner Kunst
Sitftung Ludwig, Vienna, Austria

Musée d’Art et d’Archéologie,
Aurillac, France

Devi Art Foundation, Gurgaon, India
Museum of Contemporary Art, Tehran, Iran
The Museum of Fine Art Boston (MFA)
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